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Performance notes:
Always bring out triplet melody

4iH and bell sharing will be helpful

Ring touch marts and malleted notes if preferred

"Mart" does not equal "loud"

Bells used: 3, 4 or 5 octaves

Optional: C5-C6 and C6-C7 alternate bell sets such as 
Petit-Fritzen or Melody Bells, which have a contrasting sound.

Melody in mm. 34-37 and 40-43 may also be played on alternate sets according to director preference.

opt.

opt.

The alternate title, The Trials of Job  or Trial and Temptation may be used if desired.

LV sections are damped when a mart, ring touch or R are noted
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* Optional: 5 octave choirs may double the top notes 1 octave higher through m. 33 - 
    may be played on alternate bells, if available
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** C5 appears in treble clef in mm. 30, 31, 33 - for reading ease. 
        Optional: MM. 30-33, substitute 1 oct. alternate bells (if available) for middle line.
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* Optional: In mm. 50-54  top note in treble marted chords may be rung.


